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Eshkol National Park is now a sprawling 875 acres of blooming flowers, date trees. It’s a 

peaceful home to the largest spring in Israel, an area known as Ein HaBesor in Hebrew and 

Ein Shellal in Arabic. This spring (Besor Springs) has provided a refuge and resupply to thirsty 

armies as far back as King David (as referenced in Samuel 30:9). The Philistines, Egyptians, 

Assyrians, Greeks and Ottomans (Turks) all have called this land “home “at some point in its 

4000-year history. Now wind back 100 years to 1917; The Turks are under attack in this 

barren wasteland defending their ever-shrinking empire and ideology against another 

empire, that of the British and their Imperial Forces. So much blood has been spilt over 

control of dusty, sandy no man lands in the name of ideology.  

In 1917, the ANZAC’s were gearing up for their second assault on Gaza, the first having 

ended with their withdrawal. The city of Gaza was founded in 61BC and is one of only 5 cites 

mentioned in the bible.  One of its fascinating secrets is about to be uncovered by the brave 

young men of this new fledging nation as they overran a dusty dirt mound known as Khirbet 

Shellal.    

Elements of the Turkish 4th Army had dug trenches on that mound at Khirbet Shellal and the 

Wadi, placing machine gun posts to defend their positions and the drinkable water, the 

most precious commodity in a desert. In March, the first attack by the EEF(Egyptian 

Expeditionary Force) on Gaza was repelled by the Ottomans. The EEF was re-organised for 

the second attack on Gaza with the Desert Column made up exclusively of a mounted force 

that included Anzac regiments of the Light Horse. They were to  attack along the very 

important road between Gaza and Beersheba to access the railway line to keep the advance 

forces supplied with munitions. The Township of Shellal was located on that trade route as it 

was an important stop over point due to the abundant waters from the Wadi el- Ghuzze. 

 

Figure 1 sketch of Wadi el Ghuzze by McFarlane (courtesy of University of Otago-Hocken Collection) 

 Shellal in Arabic means, “bubbling spring”. Gaining access to water supplies was paramount 

to the war effort for troops and steeds alike in the deserts of southern Palestine.  

On April 17th 1917, ( the day after General Henry Chauvel 

birthday)  the second battle of Gaza commenced with the 

“diggers” surprising the Turks by approaching from a very difficult 

direction over steep dunes. They managed to push back the Turks 

and secure Shellal and the water supply. The decamping Turks 

abandoned their machine gun post and it was in one of those 

trenches that a signalman from the 5th LHR(Light Horse Regiment) 

noticed an intricate pattern in the wall of the dugout. Signalman 

Corporal Ernest Lovell-Shore a 26-year-old blue eyed 

jackaroo from Queensland had just uncovered one of 

the best examples of Byzantine art from the period 

Figure 2 Lovell Shore discovery is recognised at 
the park in Julia Creek (courtesy McKinley 100-
year Museum, Julia Creek)  
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561-562AD during the reign of the Eastern Roman Emperor Justinian. The Turks, in digging 

their fortifications had exposed and at the same time partially destroyed this time map of 

history which was to become known as the Shellal Mosaic.  

As Lovell-Shore quickly clawed at the sand, exposing more and more time of this mosaic 

which had lay hidden beneath the scorching sands for over 1400 years, word of this 

spectacular find spread through the ranks and with each jump in rank came a directive to 

secure this find. 

Colonel Lachlan Wilson also of the 5th LHR placed a cordon to protect this newly discovered 

antiquity and ordered Sapper Francis Leddingham McFarlane, a signalman from the New 

Zealand Wireless Troop, to colour sketch the mosaic to ensure that a faithful record of its 

construction was made. Colonel Lachlan Wilson who would later become Brigadier General 

Wilson, later said that the mosaic was discovered by W.O. McEwan from the 6thLHR but 

Lovell-Shore got the recognition as he oversaw the party of signallers. Research appears to 

favour Lovell-Shore as being accredited with the finding.  On his return from active duty 

Wilson entered a successful partnership with E.K. Tully in a Law practice in Brisbane.  

 

Figure 3 McFarlane Shellal sketches on left a photograph and the lithograph copy on right (courtesy of University of Otago-
Hocken Collection) 

 The Survey Department of Cairo sold copies of the McFarlane’s drawing of the mosaic to 
the troops and raised a profit of $200.00 which went to the Red Cross to provide comfort 
for the troops in the 14th Australian Hospital at Abbassia Cairo. Patrick James Gavin (1985-
1967) a 30-year-old miner from Balgownie of the 1st LHR 20th reinforcements, was one of 
the guards posted to protect the mosaic. Such was the excitement in the ranks of this find 
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that Gavin sent his mother a coloured parchment copy of the mosaic. Even the General, 
Henry Chauvel, schooled at Toowoomba Grammar (later Sir Henry, who led the charge at 
Beersheba who was the first ever Australian to permanently commanded a corps, The 
Desert Mounted) excitedly wrote to his wife on May 3rd 1917 saying, “We have discovered a 
very handsome mosaic floor in the Turkish works at Sheffal. It is one of the finest I have 
seen, and the Padre (Maitland Woods) reckons from the inscription on it, which is Greek 
that it should be about 400AD. It is about 15ft long by about 15ft wide, but the Turks have 
rather spoilt it by digging a machine gun emplacement through one end of it. I have written 
to the Director of Antiquities at Cairo, and suggested that we should remove it. I believe it 
can be done. In the meantime, one of Chaytors* men is sketching it in colour and we are 
going to get copies of it to sell in aid of the Red Cross or our Memorial Fund”.  

  

Figure 5 A Sketcher at work is this McFarlane, the hat suggests that it is a New Zealander which he was. (courtesy of 
University of Otago-Hocken Collection) 

 

*Major General Chaytor was a Kiwi in charge of Australian and New Zealand Mounted Division and through Wilson had McFarlane do the 

sketch.  

 Many years later McFarlane’s daughter Heather would be photographed viewing the actual 

mosaic that her father painstakingly sketched in the National War Memorial in Canberra 

(NWM)(Figure4).  

The Shellal Mosaic’s main character is 

the Most Reverend William Maitland 

Woods. An Oxford educated, 

bespectacled, balding, witty and 

brilliant man that had already seen 

action at Gallipoli. In fact, it was Wood 

to whom troopers (James Fullerton 

and Harry Raine) gave the first 

Australian flag hoisted at Gallipoli. This 

flag can still be viewed in St. John’s 

Cathedral in Brisbane. Wood in his own 

words was surprised to survive Gallipoli 

and subsequently transferred to the 7th LHR as the Senior Chaplain to the Australian Forces 

in Egypt as one of Lt-Gen.(Sir) Henry Chauvel’s staff. Wood outside of his key role of saving 

Figure 4 Heather McFarlane viewing 
mosaic 1965 AWM-Hocken Collection 

 

Figure 6 Woods with inscription Courtesy of Australian War Memorial 
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or preparing souls for the maker also lectured troops on matters of the Holy Land and 

therefore soldiers knew of his keen interest in archaeology and would advise him of 

interesting finds to add to his “collection”. Learning of the mosaic and Chauvel’s desire to 

claim this ancient  prize for Australia, Wood set about planning the extraction. The mosaic 

lay exposed for weeks before the learned Reverend entrusted with its removal had 

assembled the tools and the correct advice and approval from Cairo to begin.  

Not until early June did team of engineers from Wilson’s command commence the arduous 

task of painstakingly removing the thousands upon thousands of brightly coloured stone 

tesserae that had lain dormant for centuries. For 12 days of Woods involvement, the war 

continued to rage around and above the team of 32 men who laboured in searing heat to 

painstakingly transfer these marble pieces (average size being 10mm x 5mm). (reference 

Reg Walters letter describing the find in detail) By June 20th 1917 the transfer of the mosaics 

from the desert floor into specially made wooden crates was complete., Each piece had 

been carefully placed into a 2” bed of plaster of paris covered with Tibbin (a finely cut straw 

used for camel feed) to keep the treasure secure until a new home could be found to display 

it for future generations. The magnitude of the project was clearly underestimated, as Rev. 

Wood wrote to his friend Canon Garland stating he was, “dog tired after 12 days if incessant 

work”. For example, they ran out of the major ingredient, plaster of paris. An enterprising 

engineer named Covancy found a pit of clay a mile from the site which had similar 

properties to the plaster of paris when mixed with Tibbin which allowed them to complete 

the task.  Finally, 63 wooden crates were sent to reside in Cairo while the War Trophies 

Committee based in London would decide their fate.  

Maitland wrote to his good friend and Canon David Garland from the Grand Continental 

Hotel in Cairo  on June 27th 1917 stating that 63 cases were  packed with the mosaic 

although in other correspondence he had referred to 51 and the NWM stated 62 crates 

were received.    

 

Enter, Reginald James Walters, a 24-year-old sign writer from Northam would serve with the 

Western Australian 10th Light Horse Regiment (LHR) as a regimental artist. Private Walters, 

service number 1680 would qualify as a signaller in the hope that this additional skill would 

realise his desire to serve on the Western Front. There was a misguided thought that the 

real action was on the Western Front but death is death and 

there was enough of that going on in the desert actions.  Reg 

achieved the rank of Corporal by campaigns end, during his 

time in the desert, Reg’s artistic talent was used by the army 

to communicate information to the troops of the day by 

producing detailed chalk story boards, flyers and sketches.   

In one of Reg’s letters to his family he wrote very excitedly 

and in detail about his personal encounters with the Oxford 
Figure 7 One of Reg's story boards 
(Courtesy of Perth Museum) 
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educated Rev. William Maitland Wood and what was to become famously known as the 

Shellal Mosaic.  

Reg’s army unit was camped near the Shellal ruins after the Anzac’s had successfully 

overrun a Turkish machine gun emplacement in the second battle of Gaza. How could Reg 

have known as he sat in debilitating heat and amongst the carnage writing a hurried letter 

home that 100 years on his “diary notes”, letters and personal encounters would form part 

of a history chain encapsulating the Shellal discovery.  Reg, showed that he certainly knew 

the significance of this archaeological find by slipping those “little stones” into his pocket 

and being present with Rev.Wood for the symbolic discovery of “St Georges” fragile and 

broken bones that lay entombed under the mosaic. Reg wrote, “bones are out of my line” to 

his family in 1917.  This find was going to define, people, nations and history for many years 

to come.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                

 During the time of the 12-day excavation, Reg Walters visited the site several times 

(reference his letter). As an artist, Reg was intrigued by the artistry and had several 

conversations with William Maitland Wood regarding the mosaic whilst doing sketches of 

same. As for many other “visitors” to the site, the many brightly coloured stones and 

pattern segments were a tempting war souvenir. Paul Daley wrote in War and Pieces in 

2012 that two families had come forward with stones from the mosaic which had turned up 

in their ancestor’s belongings, so prevalent was souveniring. In fact, the differences from 

the first drawing by McFarlane to ones that were done later such as Captain Martin S. Brigg 

on June 3rd provide significant evidence of “trophy hunting “. Briggs drawings were unofficial 

and were being done for a feature in the Burlington Magazine May 1917 as he was 

stationed nearby on mosquito trapping duties. In the earlier drawings the peacocks were 

complete and the inscription below the animals was decipherable for 9 lines. In later 

drawings, the brightly coloured green stones (which Reg wrote, “had a beautiful rich tint”, 

which made up the bird’s body and a large area at bottom right of the mosaic and part of 

the bottom inscription were no longer there.   



SHELLAL MOSAIC and GEORGE (Australia’s oldest non-indigenous spiritual or religious relic) 
INTERTWINED WITH THE “WEST”    

6 | P a g e  
 

 

  McFarlane’s Depiction April 1917 (Hocken Collection) 

 

The Mosaic itself has been dated 561-2 AD by reference to the Greek inscription on the 

Eastern section of the floor which was translated by Mr. A.H. Smith. The literal translation 

runs:” this temple with rich mosaics did decorate our most holy bishop (name n known) and 

the most pious George, priest and sacristan in the year 622 according to the era of Gaza, in 

the 10th year of indication.  (Trendall A.D.,1973:13)  

What makes this mosaic such a significant archaeological find?   Firstly, it was a Christian 

Chapel (church) from the Byzantine period when Hellenic pagan culture began to meld with 

Christianity and this coastal district of Palestine was a radiating centre for Christianity. 

Secondly, the many colourful marble stones used in this mosaic were not all from the region 

and were gathered from many lands far and wide. In the day, Marble was an expensive 

commodity and not commonly used other than by the very wealthy. The construction 

quality is a standout with a tesserae count ranging from 100 to 210 pieces per ten square 

centimetre grid as compared to standard excellent quality work at 40 to 100 pieces. The 

colouring is a striking feature as the mosaic incorporates white, black, red, green and 

various shades of grey, yellow and brown. 

Thirdly, several artisans would have worked on the total construction but it can be said that 

one particular “Gaza” artesian had artistic control of the theme as the primary storyteller.  

The theme of the mosaic is known as “inhabited vine trellis” the artesian “storyteller” 

message was, “I am the true vine; ye are the branches”. This resounds with Christianity and 

the use of Christian iconography further supports that link (the use of a vivid red marble 

cross with “glory” shinning out from it). The use of exotic animals from different lands, such 

as lions, tigers, flamingos and peacocks all paying homage to a central chalice, could point to 

other pagan races and lands embracing Christianity. The theme of this particular artist runs 

Figure 8 Briggs Depiction June 1917, 
(Burlington Magazine NY.) 
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in other mosaics found in the area due to 

the style and varieties of grapes and animals 

depicted such as, the Maon 538AD, Beer-

shemathe mosaics.  

Lastly, Rev. Wood discovered a chamber 

under the mosaic containing human bones 

lying with feet to the east and arms closed 

on the chest. It was evident that the right 

forearm had been broken but had been 

perfectly set all those millenniums ago. The 

bones and inscriptions had Maitland Wood 

very excited more than the pattern of the 

mosaic. 

If you can imagine, the original floor measured 

15m x 8m. What was recovered measured (28 

feet 6 inches and 18ft) 8.7m x 5.4 m with a 

single field within a border. The border is 

represented by black and white interlinking 

swastikas, the field is divided into forty- five 

circular medallions arranged in nine horizontal 

rows of five. These are formed by a vine trellis 

flowing out from a two-handed amphora to 

form the medallions flanked by two peacocks 

at the bottom of the mosaic.  A greater detailed 

description of the layout can be found on Page 

15-20 (AD Trendall Shellal Mosaic 1942) Often these floors featured at the entrance of the 

church. The mosaic pattern and inscription was a “welcome message” for the visitor to the 

church. 

The bones that the Reverend Wood in the presence of Reginald Walters had discovered, he 

believed to be those of St. George of Cappadocia. St. George the “dragon slayer”, patron 

saint not only of England but Portugal, Germany, Aragon, Catalonia, Genoa and, Venice was 

born in the region of Cappadocia circa 280AD (a historical region in central Turkey) St. 

George was a roman solider who was tortured and put to death for his Christian faith in 

361AD. Rev. Wood was so excited by this association which he interpreted from the mosaics 

inscription’s reference to “George”. It was reported that Woods rushed to the 

communications post and sent a hasty telegraph to D.H.Q (Divisional Headquarters) “Have 

found bones of a saint” the telegram went to the records office in Cairo instead. A clerk sent 

back a reply, “Send, full name, No. and Regiment of trooper Saint”.  However, “The saint” 

was not St. George as Rev Wood had so hoped as the timelines did not support his theory.  

More probable, the bones were that of a local bishop of the time known as “George”.  

Figure 9 Use of exotic animals (courtesy of Australian War 
Memorial) 

Figure 10 Shellal Mosaic in situ (Courtesy of Hocken 
Collection) 



SHELLAL MOSAIC and GEORGE (Australia’s oldest non-indigenous spiritual or religious relic) 
INTERTWINED WITH THE “WEST”    

8 | P a g e  
 

Reverend Wood was so concerned that the War 

Trophies Committee in London would pass 

judgement in favour of the British and his “St. 

George” or said bones would be lost to England 

forever that he gave a “parcel” to his friend the 

Rev. Herbert J. Rose for safe keeping. That “parcel” 

contained bones from George which found their 

way to Rose’s parish at St. Anne’s Strathfield in 

Sydney where they are interned in the floor in 

front of the churches’ communion table, 

previously having been kept under the table in an 

“ammo box”. Today, a bronze plaque identifies the remains and fittingly a mosaic sits on top 

like 1400 years ago, Wood’s fears were correct as the “remaining” bones were sent back to 

England however George’s skull disappeared on the trip from Cairo to London never to be 

seen again.  

Wood continued this vein and gathered up several baskets of individual tesserae from the 

site of the mosaic and had a Cairo artisan fashion an exact replica of the inscription 

headstone for “George”. Wood gave the completed artwork to a friend, Colonel John Arnott 

who would go on to command the 7th LHR for safe keeping.  Colonel Arnott would later 

become the MD of the iconic Australian brand Arnott’s and married Adeline Hardy of Hardy 

Bros Jewellers. After the war, Arnott, returned to the family property located at “Coolah 

Creek” at Coolah (mid coast NSW), and the piece 1mx.05m was embedded into a set of 

steps in the family garden. In 1941 when the AWM was opened, they approached Arnott to 

request the return of this section to add to their display but Arnott refused. The section is 

still a step in the family garden today and is safe under the care of its custodian Jille Arnott. 

  

 

Figure 13 Close-up shot of the inscription (images courtesy of Jille Arnott) 

Figure 11 plaque in front of communion table 
(courtesy of Dane Courtney St. Anne’s Strathfield) 

Figure 12 Mosaic section that 
Col.Arnott installed in his 
garden at Coolah Creek NSW. 
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Wood determined to ensure this ancient find would not totally fall into the hands of the 

British, sought out his close friend Canon Garland at St. John’s Anglican Cathedral in 

Brisbane. Wood himself was a priest in Brisbane and to this day has a bell and well 

dedicated to his honour at his parish of Kangaroo Point. Wood would entrust a section of 

the mosaic bearing the Greek inscription from Shellal 

that names the bishop, priest or founder. This mosaic 

panel can be found today embedded in the floor of St. 

Anne’s Cathedral at front of the alter.   As a side note, 

another mosaic panel from a church at Mt Nebo dated 

325 AD was presented to the church when the colours 

of the 2nd LHR were laid up and that sits alongside the 

Shellal Mosaic at the altar.  Wood on returning from 

the war reunited with his wife who was in Fiji and then 

moved to Honolulu and lived there until he passed 

away in 1927.  

 As the war raged on the crates sat in the Australian Stores Department at Ghezireh in Cairo 

under the watchful care of another West Australian, Thomas Brooke Stanley from 

Katanning. Thomas Stanley also has an interesting story before he arrived in Egypt. He was a 

regimental signaller like Reg in the 10th LHR (moto: Percute et Percute Velociter “Strike and 

Strike Swiftly) who was deployed to Gallipoli and displayed great courage in the Battle for 

Hill 60, being awarded a DCM and mentioned in dispatches twice. Tom was wounded 

several times and at one point he was listed as “missing believed killed” and his family were 

notified. They dealt with their grief of such devastating news until the family received a note 

written by Thomas on the back of a Cheroot Box (cigars) dated Sept 8, 1915 saying he was, 

“suffering from shock and debility”. Thomas was indeed alive not KIA and lived to the age of 

77. However, to this day Thomas Stanley’s name is listed as killed in action on the Katanning 

War Memorial (Margret Paterson, Toms granddaughter has the Cheroot box with the 

message written by Thomas and a photo of the crates in Cairo under Thomas Stanley’s care.   

While Thomas Stanley guarded the Shellal Mosaic the debate raged on who should get this 

prize (which at the time was valued around 

20,000 pounds or with inflation at 3.08% 

$700,000 today, a fair find indeed, hence the 

reason for the “souveniring”). The War 

Trophies Commission finally came to a 

decision on June 6th 1918 and the custodians 

would be the Australian government. This was 

a major victory for the young Australia but it 

wasn’t until December 26th 1918 only 6 days 

before Tom himself embarked on his way 

home, that the crates were loaded onto the 

MV Wiltshire to arrive in Australia some two 

months later.    

Figure 14 mosaic section at St John’s 
Cathedral Brisbane (courtesy of Jan Reid at 
St. John’s) 

Figure 15 Ready to load for shipment to Australia (courtesy of 
Australian War Memorial collection) 
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On arrival, back in Australia the “war treasure” there was no permanent home. That would 

be some way off as the War Memorial was still just an idea conceived by Charles Bean 

(WW1 historian) and in the very early stages of planning. The government was keen to show 

off this remarkable find to the masses at home and set up two road shows. Firstly, 

Melbourne would play host where it went on display in the Exhibition Building from 1922-

1925. Then onto Sydney where it stayed until 1935 before returning to Canberra and 

storage. The construction of the National War Memorial was finally completed and officially 

opened appropriately on Remembrance Day, November 11th   1941.  The Shellal Mosaic 

arguably Australia’s oldest non-indigenous or religious relic was to be housed fittingly in this 

memorial that had its floor plan in the shape of a Byzantine cross. The mosaic was installed 

in situ by Cyril John Tilyard in the Hall of Valour.  

 

Figure 16Shellal Mosaic on display in Hall of Valour NWM (courtesy National War Memorial) 

Aptly, the beautiful Hall of Memory in the Australian War Memorial was designed and 

completed by Mervyn Napier Waller OBE, CMG (1893-1972). Waller an artist, interestingly 

had produced several colour paintings of the Shellal mosaic. 

What is remarkable about Napier Waller was he was 

wounded at Bullecourt on May 12th 1917 while serving as an 

artist like Reg Walters. Foe an artist like Waller, there could 

be no more catastrophic injury then the loss of his right arm 

at the shoulder. The mark of the man was that, over the long 

period of convalescence he relearnt his craft using his left and 

only hand. In 1931 he completed the stunningly beautiful 5 

Lamps of Knowledge mosaic and stained glass windows 

located above the Great Gate that joins Winthrop Hall at our 

own UWA. The 5 women are each holding a lamp that 

signifies, Wisdom, Understanding, Counsel, Courage and 

Knowledge and it ties into the UWA moto of “Seek Wisdom”.  

 
Figure 17 Mervyn Waller (courtesy 
Australian War Memorial) 
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Waller then went onto in the ‘50’s to 

design and complete the famous Hall 

of Memory glass enamel tesserae (a 

story within itself) at the National War 

Memorial. This stunning 12m diameter 

high dome clad in over six-million-

piece mosaic and illuminated by 

spectacular stained glass windows was 

done by a man with one arm, and not 

his favoured arm, is a truly a 

remarkable feat for which Waller was 

suitably awarded an MBE and OBE for 

his craft.                           

The Shellal mosaic has resonated with many people over the 

years. Its rightful ownership and resting place have been 

discussed at length with stalemates encountered all along the 

way. The mosaic has been the subject of university projects from 

art sculptures to poems to recreations. Below is a few of those 

acclaimed works. The Mosaic Centre in Jericho assembled 18 

craftsmen from around the world to recreate the mosaic in its 

true form. 

  

 

Diana Wood Conroy, Emeritus Professor of Visual Arts at the University of Wollongong has a 

degree in Archaeology, a Doctorate of Creative Arts and is a tapestry weaver.  Diana, 

combining all three passions created a 2.2m x 2.2m tapestry in 1992 and chose the Shellal 

Mosaic as her subject and the stunning result is below.                

 

Figure 20 & 21 Shellal Tapestry (courtesy of Diana Wood Conroy)  

Figure 18 Napier Waller, Dome for the Hall of Memory 1955-58. 
Commissioned 1953 (courtesy Australian War Memorial) 

Figure 19 Shellal mosaic recreation (Courtesy Mosaic Centre Jericho) 
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There is a poem by Dale Harcombe a writer who lives on the south coast of NSW that best 

encapsulates the story of the Shellal mosaic. Her poem appears below:   

Exposed by the shell fire, the mosaic, 
With colours, vibrant 
as butterfly wings, 
rises from the ashes of war 
and twelve hundred years of earth. 
Under the guidance of a padre 
schooled in relics of the past 
that intrude on the present, 
the tile mosaic emerged slowly. 
 
As the workers lifted the treasure out 
the padre saw a chalice of green 
‘shall I not drink from this cup?’ 
The words hum in his head 
with new meaning. 
Sacrifice is common here, 
lives laid down like cards- 
Open Misere 
The Padre has seen crosses enough 
to last a lifetime. 
 
At the east end of the mosaic 

is an inscription in Greek. 

Austere in black in white 

it contrasts with the green and gold 

of the Shellal mosaic. 

Below the inscription, 

pale as yesterdays, 

they find the bones of a saint. 

The workers saw the mosaic 

but the padre only saw the bones 

and their stark reminder against the earth. 

 

Several questions remain: 

➢ Did the National War Memorial receive all crates? 

➢ Where is the rest of “George”? 

➢ How many descendants of WW1 veterans have pieces of the 

Shellal mosaic and do not know the significance of these 

brightly coloured stones?  

Patric O’Callaghan 

April 3rd 2017 


